SADA'S
GALA
In celebration of
our Artistic Director,
Sadaharu Muramatsu,
and his ten years
with the SSO

What is an Orchestra without its Conductor?
Orchestras, whether they would like
to admit it or not, share more similarities
with team sports than differences. It’s
the sum of everyone’s actions that deliver
a team result. Players come and go,
Committees are formed, and volunteers
help from the sidelines.
But the one key role that’s indispensable
in an orchestra is that of the conductor. It’s
the conductor who eminently sets the tone
for the music you hear. Taking a mass of
black and white dots and lines on a page,
interpreting the composer’s intentions
from the notes and hints they left in the
score, and aligning all the players so each
part is at the same tempi, articulations and
phrasing are executed, and all the moving
parts magically come together.
In 2010, our then Committee had the
unenviable task of searching for a new
conductor and chose to have a string
of guest conductors as an audition
process if you like, to find our next
long-term conductor.

In 2011, Dr. Sadaharu Muramatsu joined
Strathfield Symphony Orchestra as
our 24th conductor since 1969. It
was evident from the start that we
had found somebody very special.
Over the years, Sada has worked tirelessly
with the SSO, carefully stretching playing
abilities and taking us ever onwards to
new levels of playing. It’s also safe to
say that Sada is the most well-rehearsed
person in the Orchestra and comes to
each playing season repertoire in hand
and with a very clear picture of how he
would like the piece interpreted.
The whole time, Sada has contributed
with such grace and humility. He has
been an absolute pleasure to work with,
is a firm favourite with many players in
the Orchestra and has been an integral
part of the Orchestra’s fabric.
This Gala Concert celebrating Sada’s
tenth Anniversary with the Orchestra
was delayed due to the pandemic, but
we are now also able to celebrate Sada
being the longest serving Conductor and
Artistic Director in our 53 year history.
Having played such a large part in where
the Orchestra is today, there are simply
no words adequate to express our
profound and sincere thanks to Sada.
Congratulations and thank you Maestro.
We are so proud of the contribution
you have made and we look forward
to working with you in the future.
Arigato-, omedeto-gozaimasu Sada San.
CRAIG GILES
PRESIDENT
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GILBERT & SULLIVAN

Mikado Overture

GILBERT & SULLIVAN
1836 –1911 & 1842–1900

Mikado Overture
Miya san miya san o uma no mae ni
Hirahira suru no wa nani jai na.

GUSTAV HOLST

Japanese Suite
BARRY CONYNGHAM

Afterimages
With koto soloist Satsuki Odamura

JOE HISAISHI

Spirited Away Suite

“My Lord, my Lord, what is that?
Fluttering in front of the horse...”
These are both the opening words to
Miyasan Miyasan, a loyalist song popular
during the Japanese Civil War (1868–
1869), as well as the (poorly transliterated)
words of the chorus in Gilbert & Sullivan’s
Mikado as the Emperor enters the scene.
Musically, this passage marks the opening
of the Mikado Overture.
The original song goes on to exhort the
Imperial forces to greater victories against
the Shogunate. Gilbert & Sullivan’s libretto
see the Emperor and his ‘daughter-in-law
elect’ go on to comically enumerate their
virtuous qualities.
While never popular with Japanese
audiences for sounding and looking ‘too
Chinese’ to then contemporary Japanese
listeners (as well as originally being
banned in Japan due to the disrespect
shown towards the Emperor), it became
one of Gilbert & Sullivan’s most popular
and most frequently performed comic
operas. From the year of its release,
The Mikado was staged by the D’Oyly
Carte Opera Company in London on every
year of its operation, from 1885 to 1982.

Approximate running time: 1 hour no interval

The Mikado is as much a historical
example of simplistic orientalist
stereotyping as it is a clever, thinly veiled
satire of British culture and institutions.
It is an exercise in the silliness, fun
and absurdity that characterise the
best of Gilbert & Sullivan’s work and
a central example of the late 19th and
early 20th century western obsession
with and appropriation of Japanese
culture: Japonisme.
The author of the words to Miyasan
Miyasan – Viscount Shinagawa Yajiro– was, as a young man, a member of
the Sonno- jo-i movement: to ‘revere the
Emperor (and) expel the (westerner)
barbarians.’ He participated in an attack on
the British legation in Edo in 1862. Later
in life, Shinagawa became a (western)
suit-wearing government minister and
diplomat to ‘barbarian’ Europe.
The profligacy of Japanese art and visual
culture that Japonisme presented in the
west went on to influence countless
European, Russian and American artists.
It played a foundational role in the
development of novel ways of seeing
and depicting that formed the basis of
modern western visual culture.
The Mikado can also be taken as a token
of these contradictions: an emblem of the
strange and unforeseeable results of the
ways cultures interact and coincide.

GUSTAV HOLST
1874–1934

BARRY CONYNGHAM
B. 1944

Japanese Suite

Afterimages

Gustav Holst wrote the Japanese Suite
at the request of the Japanese dancer,
Michio Ito-, who wanted a work based
on traditional Japanese tunes to dance
to. Having no knowledge of Japanese
music, Holst based five of the suite’s six
movements on tunes Ito- whistled to him.

The third movement – ‘Dance of the
Marionette’ – is the only one based on a
tune of Holst’s own devising. The music
repeats and develops around a simple,
charming ditty and recalls both Holst’s
Mercury from The Planets as well as the
Dolls Dance from Stravinsky’s Petrushka.

These tunes are still recognisable
to Japanese listeners, although our
conductor Sada would like to take issue
with the fifth movement, which features
an erroneous note: the result of either
Holst failing to listen or Ito- failing to
whistle in tune. We have taken the
liberty of performing the melody the
way Sada’s grandmother sang it,
rather than the way Holst wrote it.

A brief interlude, the fourth movement,
returns to the opening ‘Song of the
Fisherman’ before the final two dances.
The fifth, ‘Dance under the Cherry
Tree’, follows a melody with almost no
adornment, before the sixth movement,
‘Dance of the Wolves’, delivers an
energetic, lurching, swaggering finale.

The first movement, a prelude, opens
with a mournful passage on bassoon,
the ‘Song of the Fisherman’. The tune
becomes lighter as it’s embellished
by violas and violins before the being
resolved by the flutes. This prelude is
immediately followed by the second
movement, a ‘Ceremonial Dance’ that
has both a martial and ‘oriental’ flavour.
The rhythm here is reinforced with bells
and timpani, carrying a foot stamping
beat, before the movement closes in
quietly held chords.

It’s not known whether Ito- ever danced
to the work; Holst conducted its orchestral
premiere in London in 1919.
Coincidentally, after suffering through
internment in the US during WW2, Itowas responsible for staging one of the
first post-war productions of The Mikado
in Japan.

With koto soloist Satsuki Odamura
The koto is a plucked zither instrument
typically with 13 or 17 strings. It’s the
national instrument of Japan and has
a long and storied history. The 17-string
bass koto – the ‘Jo-shichi-gen’ – is a
relatively novel adaptation, introduced in
1921 by Michio Miyagi, possibly Japan’s
greatest 20th century koto musician.
Both the origin and the music of
Afterimages revolves around the koto.
The work emerged from an ongoing
desire to see an Australian repertoire
for the instrument develop and the
work itself is centred on the unique
sound the Jo-shichi-gen produces.
Afterimages, commissioned by the
renowned Australian koto master
and featured soloist in today’s concert
Satsuki Odamura, was originally written
as a duet for koto and percussion.
The notes from composer Barry
Conyngham are reproduced below.

Structured in contrasting sections
that alternate between the slow,
lyrical and atmospheric, and the
strongly rhythmic... (the work seeks
to balance)... between traditional
techniques and innovative effects,
and further between the Australian
condition of space and isolation,
and the Japanese philosophy of
music existing “inside” the sound.

JOE HISAISHI
B. 1950

SADAHARU MUR AMATSU

Spirited Away Suite

Our Artistic Director

In my grandparents’ time, it was
believed that kami existed everywhere
– in trees, rivers, insects, wells,
anything. My generation does not
believe this, but I like the idea that
we should all treasure everything
because spirits might exist there, and
we should treasure everything because
there is a kind of life to everything.
– Hayao Miyazaki
A film made by a master animator at the
height of his powers, Hayao Miyazaki’s
Spirited Away is consistently rated as one
of the greatest animated films of all time.
It’s the only hand-drawn, non-English
language animated film to win an Oscar
and was the most successful and highest
grossing Japanese film from its release
in 2001 until 2020.
In the tradition of Miyazaki’s famous
Studio Ghibli, Spirited Away uses the
anime format to address serious social
and personal themes. The story follows
a ten year old girl called Chihiro and her
efforts to save her parents from the
dangers of a spirit world based on ShintoBuddhist folklore. Concerns with western
consumerism, environmentalism and
traditional Japanese culture are addressed
through and grounded in the activities
of supernatural beings in and around a
palatial, traditional Japanese bath-house.

Hisaishi’s music for Spirited Away follows
the action closely, mirroring Chihiro’s
concerns. Like the film, the soundtrack
has won many awards and is commonly
performed in it’s own right. A long term
collaborator on Miyazaki anime, Hisaishi’s
also composed the award-winning
soundtracks for film’s such as Princess
Mononoke and Howl’s Moving Castle.
The music opens with a sentimental tune
on piano, ‘One Summer’s Day’. Those
first few bars are used throughout the
movie to represent Chihiro, serving as her
theme. After a faster passage that opens
with xylophone, the slow transition into
night is marked by a section that starts
with the harp.
As night descends, the spirits start to
appear and the music becomes more
tempestuous, developing into a driving,
pageant as the bath-house comes to life.
Later sections reference the River Spirit
(entering with driving brass and the
gong), Haku ‘Dragon Boy’, whose music
is marked by accents with the gamelan,
and finally No Face’s theme, which is
characterised by increasingly chaotic,
spiralling melodies across the orchestra.

Celebrating 10 years with the SSO
Born in Japan and based in Sydney,
Australia, Dr. Sadaharu Muramatsu
(Sada) is the artistic director of Strathfield
Symphony Orchestra and Symphonia
Jubilate, conductor of Sydney Youth
Orchestra, lecturer and conductor of
Excelsia College and conductor of
Suzuki Cello Ensemble.
In Sydney, Sada has conducted the
Penrith Symphony Orchestra, Rockdale
Opera Company, Sydney Camerata
and many other ensembles. He was
a choirmaster of Willoughby Symphony
Choir from 2013 to 2015 and Eastern
Sydney Chamber Choir from 2010 to
2011. Recently he also conducted the
Nagoya Philharmonic Orchestra and
Central Aichi Symphony Orchestra
in Japan.
Sada completed a Masters of Music
in Conducting at the Royal Northern
College of Music in Manchester,
UK. He was granted a fellowship
to study conducting at the Sydney
Conservatorium of Music, under
the Japanese Government Overseas
Study Program for Artists. Sada resides
in Australia under a Distinguished Talent
visa for his achievements as a conductor.

His accomplishments include Japanese
Foreign Minister’s Commendations
(2019), Consul-General of Japan’s
Commendation Award in Sydney (2018),
an Honorary Doctorate in Music from
his alumnus Anglia Ruskin University in
Cambridge, UK (2011), second prize in the
Vienna Summa Cum Laude International
Youth Music Festival Musikverein, Austria
(2011), finalist and awarded Special Prize
of the Jury at the Emmerich Kalman
International Conductor’s Competition
at the Budapest Operetta Theatre,
Hungary (2007), semi-finalist in the
2nd Bartok Bela International OperaConducting Competition in Romania
(2007), Mortimer Furber Prize for
Conducting in Manchester, UK (2005),
and first prize at the ISIS Conducting
Competition in Cambridge, UK (2001).
Sada studied conducting under Imre
Pallo, Kurt Masur, Sir Mark Elder CBE,
Hirofumi Misawa and Kazuki Sawa.
SADAHARU.NET

OUR PLAYERS

THANKS TO...

VIOLIN 1

DOUBLE BASS

FRENCH HORN

Paul Pokorny*#
Dorothy Sercombe^
Susan Brown
Jake Coppinger
Volf Frishling
Sarah Ng
Richard Willgoss

Victoria Su
Miwa Muramatsu

Adriana Siddle
Sarah Gulyamova
Genevieve Campbell

VIOLIN 2

James Tanna*
Thuy Agius
Rachael Ho
Rosslyn Irvine
Laura Jarimba
Danna Kim
Judy Whitlock
VIOLA

Danielle Norton*
David Angell
Chris Elenor
Laura Jamieson
Phillip Poulton
CELLO

Alicea Gedz*
Anna Bray
Rory Dungan
Craig Giles
Katherine Voukidis

* Principal | # Concertmaster
^ Deputy Concertmaster

HARP

Verna Lee

TRUMPET

FLUTE

David Young
Janette Vardy

Lyndon Swasbrook*
Deborah Cunneen
PICCOLO

Dennis Dorwick
OBOE & COR ANGLAIS

Adele Haythornthwaite *
Simon Griffiths
CLARINET

Gigie Tam*
Lucy Tokuoka
Martin Brown
BASSOON

John Fletcher*
Alex Thorburn
CONTRA BASSOON

Rachel Heath

TROMBONE
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TUBA

Alicea Gedz

STAGE MANAGER

Gary Levin
TIMPANI

Derek Wu
PERCUSSION

Lawrence Lau
Haruki Muramatsu
PIANO/PERCUSSION

Elias Calabretta
Steven Budiman

Laura Jamieson

CONCERTMASTER

Paul Pokorny
MEMBERS

Chris Elenor
Sarah Ng
Dorothy Sercombe
Sarah Gulyamova
Laura Jarimba
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Sadaharu Muramatsu
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