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PROGRAM
ENGELBERT HUMPERDINCK
HÄNSEL UND GRETEL – PRELUDE

NICCOLÒ PAGANINI
VIOLIN CONCERTO NO.1
1 ALLEGRO MAESTOSO
2 ADAGIO
3 RONDO, ALLEGRO SPIRITOSO

INTERVAL

ANTONÍN DVORÁK
SYMPHONY NO.9 - FROM THE NEW WORLD
1
2
3
4

ADAGIO, ALLEGRO MOLTO
LARGO
SCHERZO: MOLTO VIVACE
ALLEGRO CON FUOCO

The concert will last approximately one hour
and 45 minutes, including a 20 minute interval.

HÄNSEL UND
GRETEL PRELUDE

ENGLEBERT HUMPERDINCK (1854–1921)

Hänsel und Gretel follows two young siblings, Hänsel and Gretel,
as they get lost in the forest after being chased out of the house
for disturbing their mother. In their journey to harvest and collect
strawberries, the children become lost in the woods, renowned
for being the home to an evil witch who devours children. After
meeting enchanted creatures, the children come across a
delectable gingerbread house, where a kind old woman lives.
They are encouraged inside to enjoy a smorgasbord of delicious
sweets and treats, only to discover that their host is the horrible
witch. She puts a spell on the children, making them eat until
they are plump enough to eat. The opera ends with the children
managing to overpower the witch, find their parents, and rejoice
in their freedom.
Englebert Humperdinck was born at Siegburg in the Rhine
Province in 1854, producing his first composition at the age
of seven after he began piano lessons. His parents objected
of his plans for a career in music and encouraged him to
study architecture. Before the beginning of World War One,
Humperdinck applied for the post of director of the Sydney
Conservatorium of Music in Australia, but it was considered
inconceivable for a German to hold that position.
Humperdinck began work on Hänsel und Gretel in 1890, after
his sister requested a set of four songs based on the fairy tale
by the Brothers Grimm for her children. Humperdinck expanded
these pieces to a singspiel and then eventually to a full opera.
A premiere was organised for Munich late in 1893. The opera
was an immediate success, and in its first year alone, it was
presented in dozens of German theatres.

TINEL DRAGOI

VIOLIN
CONCERTO NO.1

The Violin Concerto No. 1,
intended by Paganini to be
heard in E-flat major. The solo
part was written in D major
with instructions for the violin
to be tuned a semitone high
(a technique known as
scordatura), so that it would
consequently sound in E-flat
to match the orchestral score.

Born in 1782, Niccolò Paganini
is often seen as the one who
revolutionized violin technique.
He lived a tempestuous life,
indulging in gambling and
love affairs and even pawning
his violin at one stage because
of his gambling debts.
He moved to Marseille in 1838,
following the failed attempt of
his gambling house ‘the Casino
Paganini’. Plagued with illness
later in life he died in Nice in 1840.

NICCOLÒ PAGANINI (1782-1840)

Contemporary audiences did
not realise that Paganini had
retuned his instrument. Those who
attended the first performance
were blown away by the technical
exploits and showmanship,
thinking him inhuman. Some
even thought him to be the
son of the devil.

Tinel Dragoi
studied at the
Conservatorium of
Music in Bucharest,
Romania, graduating
with a Bachelor of
Arts (Honours) with
a major in violin
interpretation.
Comfortable with
both classical
and chamber
music repertoire,
he has performed
both locally and
internationally with
ensembles such as
the State Opera of
Bucharest (Romania)
and the Adelaide
Symphony Orchestra
in a career spanning
over twenty years.
Tinel is a passionate
music educator as
well as a performer,
He will be performing
in Norway in 2018.

SYMPHONY NO.9
FROM THE NEW WORLD

Arguably the most popular of all Dvořák’s works, Symphony No.
9 ‘From the New World’ makes an instantaneous appeal by its
seemingly infinite flow of melody and sparkling orchestration.
This symphony was commissioned while Dvořák held the position
of director at the National Conservatory, by the New York
Philharmonic, and premiered on December 16, 1893.
Dvořák was interested, and heavily influenced by Native American
music as well as the African-American spirituals he heard in North
America. Dvořák was quoted as saying;

ANTONÍN DVORÁK (1841-1904)

“I am convinced that the future music of this country must
be founded on what are called Negro melodies. These
can be the foundation of a serious and original school of
composition, to be developed in the United States. These
beautiful and varied themes are the product of the soil.
They are the folk songs of America and your composers
must turn to them”.
The four-movement structure showcases remarkable lyricism,
striking rhythms and purity of expression. A distinctive feature of this
symphony is the frequent reminiscence of melodies from preceding
movements at significant points in each following movement, a
principle which gives the symphony a harmonised expression.
When he premiered this work in Carnegie Hall, critics disagreed
over whether it was an all-American symphony (as he’d promised)
or just more of Dvořák’s usual fare giving it harsh reviews. How
wrong they were, as it has continued to be one of the most
admired symphonies of all time.

Antonin Dvořák, born 1841, was the first of nine children, in
Nelahozeves, a Bohemian (now Czech) village on the Vltava
River north of Prague. He came to know music early, and
became a talented violinist at a young age. It was assumed by
his parents that he would become a butcher and innkeeper,
however his unmistakable talent for music that was recognized
and encouraged meant he was able to move to Zlonice to live
with an aunt and uncle and began studying harmony, piano,
and organ. It was here he wrote some of his earliest known
works. In 1857 a perceptive music teacher, convinced Dvořák’s
father to enrol him at the Institute for Church Music in Prague.
The 1860s were trying for Dvořák, who was hard-pressed
to find any time to compose.
In 1875 Dvorák was presented with a state grant by the
Austrian government, bringing him into contact with Johannes
Brahms, with whom he formed a close and prolific friendship.
The admiration of the leading critics, instrumentalists, and
conductors of the day spread his prominence as a composer
abroad, which allowed for visits to England and Russia.
Dvořák accepted the post of director of the newly established
National Conservatory of Music in New York in 1892, and, during
his years in the United States, he travelled as far west as Iowa.
His travel here influenced many of his works, including his ninth
symphony, ‘From the New World’. He soon came to miss his
own country, and returned to Bohemia in 1895.
Dvořák contracted influenza in April and died at the age
of 62, on the first of May 1904. Dvořák left behind many
unfinished works.

SADAHARU
MURAMATSU
WWW.SADAHARU.NET

Dr. Sadaharu Muramatsu (Sada) is the music director of
Strathfield Symphony Orchestra, guest conductor of Penrith
Symphony Orchestra, lecturer of conducting at Excelsia College
(formerly Wesley Institute), conductor of Suzuki Cello Ensemble
and music director of Sydney Sakura Choir.
Sada has conducted the Penrith Symphony Orchestra, Rockdale
Opera Company, Sydney Camerata and many others. He has
also been choirmaster of Willoughby Symphony Choir and
Eastern Sydney Chamber Choir. Recently, he also conducted the
Nagoya Philharmonic Orchestra and Central Aichi Symphony
Orchestra in Japan, where he has concerts planned for 2019.

MUSIC DIRECTOR

Sada completed a Masters of Music in Conducting at the Royal
Northern College of Music in Manchester, UK. He was granted
a fellowship to study conducting at the Sydney Conservatorium
of Music under the Japanese Government Overseas Study
Program. Sada resides in Australia under a Distinguished Talent
visa granted for his achievements as a conductor.
His accomplishments include an Honorary Doctorate in Music
from Anglia Ruskin University (Cambridge, 2011); second prize
in the Vienna Summa Cum Laude International Youth Music
Festival (2011); finalist and awarded Special Prize of the Jury at
the Emmerich Kalman International Conductor’s Competition
(Budapest, 2007); semi-finalist in the 2nd Bella Bartok
International Opera-Conducting Competition (Romania, 2007);
Mortimer Furber Prize for Conducting (Manchester, 2005); and
First prize - ISIS Conducting Competition (Cambridge, 2001).
Sada studied conducting under Imre Pallo, Kurt Masur, Sir Mark
Elder CBE, Hirofumi Misawa and Kazuki Sawa.
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ABOUT THE SSO

Strathfield Symphony Orchestra first
performed under the baton of Richard Gill in
1969 and are excitedly planning our upcoming
golden jubilee in 2019. Lead by our Music
Director, Sadaharu Muramatsu, our 50th year
will be a season of exciting programs and
very special guests.
Strathfield Symphony is a not-for-profit,
community orchestra run by its members. We
benefit from the ongoing support of Strathfield
Council, which has provided rehearsal and
concert venues throughout our long history.
Strathfield Symphony is dedicated to giving
local audiences access to exciting and
challenging classical programs, and providing
opportunities for local players to perform under
the direction of our inspiring Music Director,
Sadaharu Muramatsu.

Our Concertmaster Paul Pokorny has also appeared as soloist for
the Strathfield Symphony. He has played in many of the orchestras
in Sydney including the Ku-ring-gai Philharmonic Orchestra (as
Concertmaster) and also regularly plays with The Metropolitan
Orchestra, Balmain Sinfonia and the Bourbaki Ensemble.
Paul also leads the Stathfield String Quartet, performing at many
Strathfield Council functions, as well as weddings and other events.
Paul often plays for musical and opera societies, and enjoys
singing and playing piano.

Strathfield Symphony Orchestra appreciates the support of
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