






Alexey Yemtsov is one of the ﬁnest young
pianists of his generaon in Australia. Born in
the Ukraine, Alexey was awarded consecuve
scholarships to undertake terary studies in
Australia, including a Master of Music at the
University of Sydney Conservatorium of Music.

Having commenced piano studies at age six,
Alexey gave his ﬁrst concerto performance at ten and won First Prize and the
President’s Special Prize in the Horowitz Internaonal Piano Compeon, aged
12. In 1995 he won First Prize in the Prokoﬁev Compeon, performed for former US President Bill Clinton and had his live performance for the release of
the “Great Pianists of the Tweneth Century” Collecon (Polygram Classics)
recorded for internet broadcast. He has performed in London, Tel Aviv and
Jerusalem and toured extensively throughout China, Japan, Russia, Ukraine,
Australasia and the United States.
Alexey regularly appears as soloist with the Sydney, Melbourne, Queensland,
West Australian and Tasmanian Symphony Orchestras with conductors including Vladimir Ashkenazy, Sir Mark Elder, Lawrence Foster, Vladimir Verbitsky
and Simone Young. He is also a regular guest of the Canberra and Willoughby
Symphony Orchestras, and the Australian Youth Orchestra with whom he
toured China in 2010.
Overseas, Alexey has performed with the Auckland Philharmonic Orchestra
(New Zealand), I Pomeriggi Musicali di Milano (Italy), Kiev Camerata and the
Naonal Ukrainian Orchestra (Ukraine). He is in constant demand with fesvals
and concert series throughout Australia and collaborates with chamber ensembles such as the Seraphim Trio and the Sydney Symphony Chamber Players. He
connues to support charitable foundaons such as Red Cross Internaonal,
and the University of Sydney’s Timor-Leste Health Fund.
2013 engagements include as soloist with the Melbourne Symphony Orchestra
to an audience of over 8,000 people; as soloist with the Strathﬁeld Symphony,
and solo and duo recitals around Australia, including at Elder Hall (Adelaide).
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Concert Master: Paul Pokorny



Piano Concerto No 2 inC sharp minor

Allegro maestoso
Andante tranquillo
Allegro con brio

Alexey Yemtsov - Piano



Symphony No 6 “Pathéque” in B minor, Op. 74
Adagio – Allegro non troppo
Allegro con grazia
Presto: Allegro molto vivace
Finale: Adagio lamentoso – Andante



Music Director - Sadaharu Muramatsu
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For Strathﬁeld Symphony, a biography of Miriam Hyde
is a family aﬀair. Miriam Hyde, local resident, composer, pianist and teacher, known to generaons of Australian piano students and pianists, supported the Orchestra all her life and played with us unl into her ninees – and her playing
remained superb unl the end. Her Second Piano Concerto, which we are privileged to play in this concert, was memorable. We have played many of her
works over the years.
Miriam Hyde was born in Adelaide. Her early music lessons were provided by
her mother, but in 1925 she won a scholarship to aend the Elder Conservatorium of Music in Adelaide. Aer compleng her Bachelor of Music degree in
1931, she won an Elder Scholarship to the Royal College of Music in London.
Hyde gave her ﬁrst recital at Holland Park in 1933, while studying in London,
and in 1934 her Piano Concerto No. 1 in E ﬂat minor was performed by the
London Philharmonic Orchestra. It was conducted by Leslie Heward and Miriam
Hyde performed the solo part herself.
She returned to Adelaide in 1936, and soon aer moved to Sydney. It was here
that she also met her husband, Marcus Edwards. Marcus was the ﬁrst Treasurer of the Orchestra, played violin from 1972 to 1974, and was a strong supporter during his lifeme. When he died, Miriam lost her muse and composed no
more. Their daughter, Chrisne Edwards, played violin with the Orchestra from
1973 to 1986 and has aended almost every concert and general meeng since
then. Chrisne, who is a Life Member of the Orchestra, now concentrates on
her accomplished piano playing.
According to the London press the piano concerto No 2 was inﬂuenced by the
romancism of the Russian school. The themes are given in the main to the
orchestra, as strings and wood-wind can sustain more eﬀecvely than the piano, which is used principally for decorave ornament, though, at mes it is
heard in passages of dialogue with the orchestral background.

-4-




in B minor, Op. 74 



Tchaikovsky composed his sixth symphony between
February and the end of August 1893, and
conducted the ﬁrst performance on October 28 of that
year in Saint Petersburg. Five days aer he conducted
the premiere of this symphony, Tchaikovsky drank a
glass of unboiled water, a careless move that year in Saint Petersburg, where
countless cases of cholera had recently been reported. He died four days later.
However, rumours were that the composer had in fact commied suicide by poison to cover up his alleged aﬀair with the nephew of Duke Stenbock-Thurmor.
The circumstances surrounding the composion of the Pathéque Symphony are
dramac and mysterious. In December 1892, Tchaikovsky abruptly decided to
abandon work on a programmac symphony in E-ﬂat major on which he had
been struggling for some me. Although he felt that he should give up wring
‘pure music, that is, symphonic or chamber music’, within two months he had
begun the symphony that would prove to be his greatest—and his last. Crypc
notes scribbled among his sketches at the me refer to a symphony about life's
aspiraons and disappointments, the great theme of the composer's life: the
painful search for an ideal that is never sasﬁed.
Tchaikovsky conducted the premiere of his new symphony in Saint Petersburg.
The morning aer the premiere, the composer told his brother Modest that the
symphony needed a tle (Tchaikovsky had originally thought of calling it the Program Symphony). Modest ﬁrst suggested Tragic and then Pathéque, which in
Russian carries a meaning closer to passionate, full of emoon and suﬀering.
The temptaon to read something tragic into this score is as old as the music itself. Even the composer, who didn't want to divulge his meaning, admied before
the premiere that it had something of the character of a requiem (the trombones
in the ﬁrst movement actually quote a Russian Orthodox chant for the dead).
Surely the ﬁrst audience was stunned—or bewildered, as Tchaikovsky noted—by
the unconvenonally slow and mournful ﬁnale, trailing oﬀ into silence at the end,
with just cellos and basses playing ‘ppp’. When Tchaikovsky died so suddenly and
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violently on the heels of the premiere, the symphony became idenﬁed at once,
perhaps inextricably, with its composer's death.
The Symphony begins uniquely, with the sound of a very low bassoon solo over
murky strings. The enre ﬁrst movement sustains the tone, although not the
tempo, of the sombre opening. The soaring principal theme is one of Tchaikovsky's greatest melodies.
The central movements are more relaxed. The ﬁrst is a waltz, famously set in 5/4
me. The second is a dazzling march, undercut throughout by a streak of melancholy. The ﬁnale begins with a cry of despair, and although it eventually unveils a
warm and consoling theme begun by the violins against the heartbeat of a horn
osnato, the mood only connues to darken, ulmately becoming threatening in
its intensity. (Program notes adapted from the Chicago Symphony Orchestra website)




curves
are back...
And they’re as beautiful as ever.
With pianos to suit all shapes, sizes, budgets and tastes, there
has never been a better time to ﬁnd the perfect piano.
Enjoy a FREE voicing and regulation upgrade to the value of
$99.00 when you book your ﬁrst piano tuning with us. Just
mention the Strathﬁeld Symphony at the time of booking.
Contact our Sydney showroom on (02) 9958 9888 or
visit www.themeandvariations.com.au.
Phone (02) 9958 9888
www.themeandvariations.com.au
451 Willoughby Rd, Willoughby NSW 2068

exclusive steinway
& sons
451 willoughby
rd, willoughby nsw 2068
agents for exclusive
nsw & nsw
qld& qld agents for steinway & sons
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21 July 1929 – 18 February 2013
Joe was a very ﬁne violinist. He ﬁrst played with us
from 1973 to 1982, and was Concertmaster from
1977 to 1982. Aer a long break when he led the
Willoughby Symphony Orchestra, Joe returned to
us in 2001 and played second violin unl last year, when bad health forced his
rerement.
His sister Pat has sent me some Willoughby Symphony programmes from the
70s. Apart from Joseph Singles (Concertmaster), we also have Haydn Skinner
(cello), Prudence Page (ﬂute) and Margaret Shirley (oboe), all of whom have
played in our orchestra.
Joe was a great help in seng up and pung away at rehearsals and concerts,
although we tried unsuccessfully to slow him down aer he reached 80. He was
a wonderful asset and many of our younger players beneﬁted from his ability
and experience.
A cheery but humble soul, Joe’s chief joy in life (apart from playing his beloved
violin) was being a handyman for the Kindergarten Union and being around the
lile children, who loved him in return. Joe never married, but we are pleased to
have his sister Pat and her husband Basil at our concert. We will miss Joe.
Bruce Lane




acknowledges the generous
support of
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Strathﬁeld Symphony Orchestra

is a community orchestra based in
the inner west Sydney suburb of Strathﬁeld. The orchestra is comprised of approximately 60 players. It rehearses most Monday nights and gives four performances
a year, plus a special concert for seniors in Senior Cizen’s Week. The orchestra
aims to promote music-making in the community, to provide excing and enjoyable concert programs, to nurture young talent, and to showcase the works of Australian composers.

hp://strathﬁeldsymphony.org.au/
Commiee
President ………………………………………………………………….. Bruce Lane
Vice President and Concertmaster……..Paul Pokorny
Vice President and Librarian……………….…… Alicea Gedz
Treasurer ………………………………………………………………….. Andrew Heike
Secretary …………………………………………………………………….Philip Hazell
Publicity Oﬃcer……………………………………………………..Rosslyn Cooke
Stage Manager………………………………………………………..Neil O’Donnell

Life Members
Solomon Bard
Chrisne Edwards
Belissario Hernandez
Marie Hodsdon

Geoﬀ Widmer
Chris Elenor
Shirrley
Mahableshwarwalla

Vincent Leonard
Margaret Shirley
Laura Jamieson

Thanks to
Communicaons and technology ……….Laura Jamieson
Program design and program notes…. Costanza Pre
Poster design ……………………………………………….……….Jonathan Yang
Rehearsal catering…………………………………………....Danielle Norton
Concert catering…………………………………………..........Sarah Haddad
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Strathﬁeld Symphony Orchestra 

Violin 1
Paul Pokorny **
Dorothy Sercombe+
Volf Frishling
Carol Henson
Beatrice Ip
Sarah Haddad
Vanja Lalic
Julia Pokorny
Margery Sherman
Richard Willgoss
Jerushah Yogendran

Double Bass
Robert Budniak*
Jessica Brown
Glenn Denny
Carol Jeon

Trombone
Lindsay Smar*
David Gao

Flute
Lyndon Swasbrook*
Dennis Dorwick
Bruce Lane

Tuba
Gary Levin

Violin 2
Philip Hazell *
Rosslyn Cooke
Fiona Lile
Rohini Mulford
Alana Prey
Julianne Tonini

Oboe
Adele Haythornthwaite*
Costanza Pre

Viola
Danielle Norton*
Emma Barne
Andrew Heike
Laura Jamieson
Harriet Shaw

Bassoon
John Fletcher*
Alex Thorburn

Cello
Alicea Gedz*
Roger Barker
Vanessa Chalker
Serena Devonshire
Craig Giles
Barnabas Thiem

Piccolo
Bruce Lane

Clarinet
Regina Lucena-Tam *
Toni Doyle

French Horn
Neil O’Donnell*
Nick Mooney
John Trezise
Amanda Whiield
Trumpet
Emma Bolton*
David Young
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Bass Trombone
Brendan Towney

Timpani
Steve Machamer*
Percussion
Aidan Bowen
Emery Schubert
* Principal
** Concertmaster
+ Deputy Principal








Sadaharu Muramatsu was invited to take on the role
of Music Director of Strathﬁeld Symphony Orchestra
in November 2012 aer being appointed Principal
Conductor in 2011. In 2013 his appointment has
been conﬁrmed for three years.
In addion to this role Sadahuru, known as Sada, is
currently a Conducng Instructor at The Wesley Instute in Sydney and a Guest Conductor of Nagoya
Philharmonic Orchestra, a well known and admired orchestra in Nagoya, Japan.
He will also be Guest Conductor of Penrith Symphony Orchestra in 2013.
Sada has previously been Conductor at the Australian Internaonal Conservatorium of Music (AICM) in Sydney, Conductor of the Rockdale Opera Company, Eastern Sydney Chamber Choir, Kammerklang Chamber Orchestra, Sydney Camerata
and Guest Conductor of Katsushika Philharmoniker amongst other roles in Japan.
Aer compleng his Masters of Music in Conducng at the Royal Northern College of Music in Manchester, Sada ﬁrst came to Australia in 2008. He was granted
a fellowship to study in Australia at the Sydney Conservatorium of Music under
the Japanese Government Overseas Study Program for Arsts. He resides permanently in Australia now having been granted a Disnguished Talent visa for his
achievements by the Australian Government.
Sada's outstanding accomplishments include: An Honorary Doctorate in Music
from his alumnus Anglia Ruskin University in Cambridge, received in 2011; Second prize in the Vienna Summa Cum Laude Internaonal Youth Music Fesval
with the Wesley Instute Choir in the Golden Hall, Musikverein, in 2011; Finalist
and awarded a Special Jury Prize at the Emmerich Kálmán Internaonal; Conductor's Compeon at the Budapest Operea Theatre in 2007; Semi-ﬁnalist in the
2nd Béla Bartók Internaonal Opera Conducng Compeon in Romania also in
2007.
Sada lives in Sydney with his wife and two children. He enjoys cycling and spending me with his young family.
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Murakami’s
Music
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Music Director

Sadaharu Muramatsu
Rossini
The Thieving Magpie: Overture
Janácek
Sinfonietta
Brahms
Symphony No. 4
Saturday 22 June 7pm

The Wind-Up Bird Chronicle

IQ84
Norwegian Wood
Marrickville Town Hall

Venue

Tickets

Bookings

Marrickville Town Hall

Adult $30
Concession $20 (Under 5 free)
Family $80

www.strathfieldsymphony.org.au

303 Marrickville Rd,
Marrickville

1300 306 776
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