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In Memoriam: David Bruce Dunlop
17 September 1924 ‐ 17 March 2011
Bruce Dunlop was one of our irst and most important
supporters and was a life member of the Orchestra. He
was our irst President, from 1970 – 74 and Treasurer in
1976 and from 1978 – 83. After that he kept a watchful
eye over our inances – and our Treasurers, until he
stopped preparing our accounts and doing front of house
duties a few years ago and became, in his own words, a
concertgoer for the irst time.
It is a itting coincidence that Bruce was treated in his
inal illness by a member of the Orchestra, Dr Janette
Vardy.
Bruce supported his community in many guises, including the Concord and Ryde
Sailing Club and the Concord RSL. He helped many organizations with their
accounting, and was known to write his own software in the early days when none
was available. This without any formal training in accountancy.
Bruce was at the centre of a warm and loving family. Their love and respect was
much in evidence at his funeral on 24 March. To them we offer our sincere
condolences.
His warm and friendly support will be very sadly missed.

This concert is dedicated to the
memory of Bruce Dunlop.
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Guest Conductor ‐ Cristian Cimei
The young Italian conductor, Cristian Cimei, began
studying the piano at the age of 5.
After receiving his Diploma in Performance with a
high distinction, at the Conservatorium of Music in
Terni, Cristian was invited to Germany to continue his
piano studies with Maestro Elmar Slama.
In 2003 he was invited to perform at the Pantheon in
Rome for the late Pope, John Paul II,
celebrating his 25th anniversary as Pontiff.
Cristian continued his studies in composition in Rome
with Robert Mann and conducting in Milan with Simo‐
ne Fermani.
In 2004, he was then invited to work with Luciano
Pavarotti as Assistant conductor and pianist for his
production of “La Boheme” in Fano.
Cristian was also invited to assist M. Licata to the Sydney Opera House where they
worked together on “La Boheme” (2005) and “Madame Butter ly” (2006).
In 2007, Cristian was awarded a place at the Sydney Conservatorium of Music,
studying with Maestro Imre Pallo for his Master in Conducting. To recognise his
talents, he was awarded the International Merit Scholarship and the ‘Goosens’ Fel‐
lowship for Conducting for 2007 and 2008.
In 2007 he was appointed as Musical Director for the Choralation Choir,
In 2008, he conducted “Ruddigore” by Gilbert and Sullivan for the Savoy Arts Opera
Company.
In 2009 he was appointed as Musical Director to the Rockdale Opera Company,
conducting “La Traviata” to great critical acclaim.
Furthering his professional development, in 2009, he was a inalist for the
Hephzibah Tintner Foundation Conducting Fellowship,
In 2010 Cristian has been invited as guest conductor to conduct the Strath ield
Symphony Orchestra and Woollahra Philharmonic Orchestra, and he has become
the co‐Musical Director for the Canada Bay Community Choir
Internationally, Cristian is beginning to be recognised as a young conductor of
irrefutable talent, being invited to conduct the Macau Symphony Orchestra.
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Concertmaster ‐ Paul Pokorny
Paul Pokorny is the Concertmaster of the Strath‐
ield Symphony and has also appeared as soloist.
He has played in many of the amateur and
freelance orchestras in Sydney including
Concertmaster of the North Shore Youth
Orchestra, Lane Cove Symphony, Northern
Chamber Orchestra, Warringah Symphony,
Encore Kammerorchester, the Sydney Serenade,
the Sydney Occasional Orchestra and the Ku‐ring‐gai Philharmonic Orchestra.
He is also Principal violin with the Balmain Sinfonia and has played with the
Solar Chamber Orchestra, Bourbaki Ensemble and Orchestra 143. Paul is a
keen chamber musician, and is irst violin with the Opus Four String Quartet
and the Strath ield String Quartet and is concertmaster for occasional event
orchestras.
In addition to performing freelance function work for many years Paul has
been a active orchestral leader and player for many of Sydney’s musical
societies. Paul also enjoys singing and playing piano.

Program Notes
Overture to the Thieving MagpieGioachino Rossini (1792-1868)
Ninetta is tried for stealing a silver spoon and, found
guilty, is about to die, when the spoon is discovered in the
nest of the thieving magpie. Makes transportation from
England look lenient.
“I wrote the overture to The Thieving Magpie on the day of
its opening, in the theatre itself where I was imprisoned by
the director and under the surveillance of four stage hands
who were instructed to throw my original text through the
window, page by page, to the copyists waiting below . . . In
default of pages, they were ordered to throw me out of the
window”.
It has been often used in ilms including A Clockwork
Orange, Once Upon a Time in America, and Prizzi’s Honour. Haruki Murukami uses
it in his novel The Wind‐up Bird Chronicle.

On the Skating RinkVincent Leonard
In Memoriam: Sheila Myers
31 August 1918 – 28 January 2011
Sheila was a violin student of Emily Finn, who founded the Orchestra in 1969. She
played irst violin with us from 1972 to 1998 and came to all our concerts for the
next ten years in the company of her son Terry . She became a familiar and strongly
supporting igure and was a life member of the Orchestra.
Our condolences go to her son Terry and daughter Margaret.

Vincent Leonard, Sydney composer and long time member of the orchestra, takes
us back to his boyhood in Harbin in northern China, where White Russian é migré s
gathered in winter at the skating rink, waltzes crackling through the PA system.
An unexpected storm scatters the skaters.

Program
L'Arlésienne Suite No.1Georges Bizet (1838-1875)
Prélude, Minuetto, Adagietto, Carillon
Incidental music for Alphonse Daudet’s play ‐ the Girl from
Arles, who does not appear in the play, was used for this suite
by Bizet and, after his death, for a second suite using his
themes and basic orchestration. The irst movement is based
on a Christmas carol March of the Kings. Listen for the church
bells in the fourth movement, Carillon.

Notes
Despite the dif iculties in the writing of the outer movements, which no doubt
contribute to the rarity of performances even now, the conception of the
symphony is among Tchaikovsky’s best, and it contains wonderful moments.
The opening movement is so evocative you can close your eyes and see the snowy
landscape. The second movement continues this sound painting, while the third
contains the irst of Tchaikovsky’s great waltzes. It is no surprise that he was
heavily in luenced by Mendelssohn at this time and there are echoes of
A Midsummer Night’s Dream. The fourth movement contains both melancholy and
triumph, not to mention an extraordinary fugue which is very hard to bring off
convincingly – even for the best professional orchestras.
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Symphony No.1 Winter Daydreams- (op.13)
Pyotr Ilyich Tchaikovsky (1840-1893)
Dreams of a Winter Journey ‐ Allegro tranquillo
Land of Desolation, Land of Mists ‐ Adagio cantabile
Scherzo
Andante lugubre – allegro maestoso
The symphony was written in 1866 just after the composer
accepted a professorship at the Moscow Conservatory. In 1883
he wrote to his patron Nadezda von Meck that "although it is
in many ways very immature, yet fundamentally it has more
substance and is better than any of my other more mature
works.” It cost him enormously in terms of his mental and
physical health, suffering insomnia and headaches which he
thought were strokes. A doctor declared him “one step away from insanity”.
He sought the approval of his former teachers, Anton Rubinstein and Nikolai
Zaremba, both of whom rejected the work in its entirety. After he revised it in
accordance with their demands they accepted the middle movements as “ it for
performance”. Tchaikovsky, totally disillusioned, then discarded the revisions
and restored his original ideas. All except one – he’d thrown away the original
second subject of the irst movement and couldn’t remember it! After its irst
performance in 1868 it waited 15 years for another.

