Symphony no. 2
Beethoven's music is generally considered the bridge between the world of
classical and the budding romantic movement - between the time when music
was typically composed in response to a request from a secular or spiritual
power and the time when a composer's personal experience was considered
the most important inspiration. And although Beethoven's first two symphonies
are fundamentally of the earlier, classical period, typified by the works of Haydn
and Mozart, the second symphony in particular looks toward the future.
Beethoven completed the work between 1801 and 1802, when he faced the fact
that he was going deaf. He had been aware since the previous year of a buzzing
in his ears, an inability to hear very soft sounds or to distinguish between a jumble
of loud ones. He had shunned company, fearful that others would learn his secret,
and felt chastised by family and friends for his seeming misanthropy. In 1802 his
doctor sent him to a village near Vienna, to get away from the noise of the city.
There he wrestled with despair.
Beethoven's notebooks reveal that the groundwork for the symphony had been
laid several years earlier, before his personal crisis. The work is solidly classical
in form, with more classical ornamentation than in Beethoven's later works. Some
even hear an echo of the opening of Mozart's Symphony No. 38 (‘Prague’) in the
harmonic ambiguities at the start of Beethoven's symphony. Yet it was clear at the
piece's premiere, in April of 1803, that it was something new.
The symphony's themes are basically sunny and energetic, no doubt from his
earlier sketches. Yet tragic overtones, perhaps from his personal crisis, do
intrude, notably in the portentous slow opening of the Adagio. The expansive
opening, heralding the broadening scale of Beethoven's works, juxtaposes major
and minor modes, showing how far the composer had already come from his first
symphony. One can even hear a precursor to a theme from his ninth symphony,
and this section anticipates the Symphony No. 9 in its D-minor climax.
The overall effect of the symphony is bright and positive - perhaps a musical
expression of Beethoven's determination to triumph with art over his deafness.
His triumph was already apparent to a contemporary critic, who declared this
symphony would ‘remain as the work of a fiery spirit ... when a thousand
fashionable pieces now celebrated will have long been consigned to their graves’.
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Beethoven wrote only two ballets. For the first he acted as a ghost writer for Count
Waldstein, who paid the young composer well to write music which he passed off has
his own work in 1791. The second was the Creatures of Prometheus written in 1801
between the first and second symphonies. The story is of Prometheus, who creates
a man and a woman from clay and water, and brings them to life. His intention is to
combine all the best qualities of the animals, but he fails to give them the power of
reason. He wants to destroy his creatures, but Apollo rescues them and takes them to
Parnassus, where they learn music, sorrow, to laugh, dance, and to be introduced to
the pleasures of revelling. They embark on the journey of life.
The ballet was initially successful, but despite Beethoven's excellent music, it fell into
obscurity, now rarely performed except for the overture.

Romances 1 & 2
The Classical instrumental form called ‘romance’ offered composers such as
Beethoven a chance to revel in the kind of lyricism that would become the
preoccupation of the Romantic era. The best examples of the genre were beautifully
balanced rondo forms. Beethoven's two romances for violin and orchestra were both
in existence by 1802, although the F major Romance, Op. 50 (2), may date from as
early as 1798. The Romance in G major, Op. 40 (1), despite the lower opus number,
was probably composed a couple of years later, around the time of the Second
Symphony and the Romantic fantasy-sonatas for piano, including the Moonlight.
The Romance in G major exploits the open strings in another way: those notes
make it easier for the violin to introduce the rondo theme without the orchestra,
accompanying itself in double stops (playing two notes at once). The theme returns
a little more decorated each time, and the two episodes do not depart far from its
lofty yet tender character, very much in the manner of an andante by Haydn.
The second one (in F minor) pulsates with more passion and turbulence, generated
by a rush of triplets and large jumps in the melody. The theme's last return is more
lushly ornamented than ever, but effortlessly so, and in the coda the solo violin floats
dreamily upward and loses itself in clouds of contentment.
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Ludwig van Beethoven was a crucial figure in the
transitional period between the Classical and Romantic
eras in Western classical music. He remains one of the
most acclaimed and influential composers of all time.
Born in Bonn, he moved to Vienna in his early twenties
and settled there, studying with Joseph Haydn and quickly
gaining a reputation as a virtuoso pianist. His hearing
began to deteriorate in the late 1790s, yet he continued
to compose, conduct, and perform, even after becoming
completely deaf.
Beethoven composed in several musical genres, and
for a variety of instrument combinations. His works for
symphony orchestra include nine symphonies (the Ninth Symphony includes a
chorus), and about a dozen pieces of ‘occasional’ music. He wrote nine concerti for
one or more soloists and orchestra, as well as four shorter works that include soloists
accompanied by orchestra. His only opera is Fidelio; other vocal works with orchestral
accompaniment include two masses and a number of shorter works.
His large body of compositions for piano includes 32 piano sonatas and numerous
shorter pieces, including arrangements of some of his other works. Works with piano
accompaniment include 10 violin sonatas, 5 cello sonatas, and a sonata for French
horn, as well as numerous lieder.
Beethoven also wrote a significant quantity of chamber music. In addition to 16 string
quartets, he wrote five works for string quintet, seven for piano trio, five for string trio,
and more than a dozen works for a variety of combinations of wind instruments.
Beethoven was bedridden for most of his remaining months, and many friends
came to visit. He died on 26 March 1827, during a thunderstorm. His friend Anselm
Hüttenbrenner, who was present at the time, claimed that there was a peal of thunder
at the moment of death. An autopsy revealed significant liver damage, which may
have been due to heavy alcohol consumption.Unlike Mozart, who was buried
anonymously in a communal grave (such being the custom at the time), 20,000
Viennese citizens lined the streets for Beethoven's funeral on 29 March 1827. Franz
Schubert, who died the following year and was buried next to Beethoven, was one of
the torchbearers. After a Requiem Mass at the church of the Holy Trinity, Beethoven
was buried in the Währing cemetery, north-west of Vienna. His remains were exhumed for study in 1862, and moved in 1888 to Vienna's Zentralfriedhof.

Chief Conductor & Artistic Director
Sarah-Grace Williams
Sarah-Grace Williams has gained a reputation as one
of Australia's foremost conductors of her generation.
She is the Chief Conductor and Artistic Director of
the Strathfield Symphony Orchestra and Metropolitan
Chamber Orchestra, Musical Director and Conductor
of the Sydney Opera House Proms Orchestra and
Associate Conductor of The Occasional Performing
Sinfonia (TOPS). Additionally, Sarah-Grace has been
engaged as a Guest Conductor and Presenter with a
number of ensembles including the Queensland
Symphony Orchestra, Adelaide Symphony Orchestra,
Tasmanian Symphony Orchestra, West Australian
Symphony Orchestra, Auckland Philharmonia Orchestra,
Willoughby Symphony Orchestra, Penrith Symphony Orchestra, and Ku-ring-gai
Philharmonic Orchestra.
Sarah-Grace is currently the Assistant Conductor for Symphony Australia,
assisting the Queensland, Adelaide, West Australian and Tasmanian
Symphony Orchestras.
An accomplished clarinettist and pianist, Sarah-Grace received her Bachelor
of Music Degree with Distinction, majoring in performance and composition.
She went on to achieve First Class Honours in Conducting before continuing
conducting studies in Russia and Holland with Alexander Polishchuk and
Jorma Panula respectively. A principal graduate from Symphony Australia's
prestigious Conductor Program and the Auckland Philharmonia Orchestra's
Conductors Program, Sarah-Grace has conducted most of Australia's and
New Zealand's premier orchestras under the tutelage of esteemed conductors
Johannes Fritzsch, Janos Furst, Sebastian Lang-Lessing, Christopher Seaman,
David Porcelijn and Marco Zuccarini. As a result, Sarah-Grace has received
invitations to conduct a number of concert seasons and was delighted to secure
an ongoing mentorship with Maestro Fritzsch whom she has been working with
since the beginning of 2008.
Sarah-Grace lectures in Conducting, Aural, Music Theatre and Choral Studies
at both the Australian International Conservatorium of Music and the Australian
Institute of Music and is a highly sought after vocal coach and adjudicator. She
continues to work as a freelance clarinettist, pianist and radio presenter and has
been awarded numerous prizes including the Symphony Australia Podium
Scholarship, University of Western Sydney Prize for Academic Excellence, the
Sound Devices Prize for excellence in Performance and the Guitar Factory
Scholarship. Sarah-Grace has composed, arranged and recorded music for
films, theatre productions, symphonic ensembles and chamber groups.

Orchestra

Guest Conductor - Cristian Cimei
The young Italian conductor, Cristian Cimei, began studying the
piano at the age of 5, and six years later, won a place to study
at the Conservatorium of Music in Terni.
After receiving his Diploma in Performance, with a high
distinction, he was invited to Germany to continue his piano
studies where he gained his Master in Performance. In 2003
he was invited to perform at the Pantheon in Rome for the late
Pope, John Paul II, celebrating his 25th anniversary as Pontiff.
Cristian continued his studies in composition in Rome and
conducting in Milan. In 2004, he was invited to work with Luciano Pavarotti
as Assistant conductor and pianist for his production of La Boheme in Fano.
Cristian was invited to assist M Licata to the Sydney Opera House where they
worked together on La Boheme (2005) and Madame Butterfly (2006). In 2007,
he was awarded a place at the Sydney Conservatorium of Music, studying for
his Master in Conducting and was awarded the International Merit Scholarship
and the ‘Goosens’ Fellowship for Conducting for 2007 and 2008.
In 2008, Cristian was appointed as Musical Director for the Savoy Arts Opera
Company. Internationally, Cristian is beginning to be recognised as a young
conductor of irrefutable talent, being invited to conduct the Macau Symphony
Orchestra.
In 2009 he was appointed as Musical Director to the Rockdale Opera Company,
and this year he was also a finalist for the Hephzibah Tintner Foundation
Conducting Fellowship. Cristian has been invited as guest conductor to conduct
the Strathfield Symphony Orchestra in March 2010.

Soloist - Paul Pokorny
Paul Pokorny is the Concertmaster of the Strathfield Symphony
and has also appeared as soloist. He has played in many
of the amateur and freelance orchestras in Sydney including
Concertmaster of the North Shore Youth Orchestra, Lane
Cove Symphony, Northern Chamber Orchestra, Warringah
Symphony, Encore Kammerorchester, the Sydney Serenade,
the Sydney Occasional Orchestra and the Ku-ring-gai
Philharmonic Orchestra. He is also Principal violin with the Balmain Sinfonia
and has played with the Solar Chamber Orchestra, Bourbaki Ensemble
and Orchestra 143. Paul is a keen chamber musician, and is first violin
with the Opus Four String Quartet and the Strathfield String Quartet and is
concertmaster for occasional event orchestras.
In addition to performing freelance function work for many years Paul has been
a active orchestral leader and player for many of Sydney’s musical societies.
Paul also enjoys singing and playing piano.
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