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PROGRAMME

OBERON, OVERTURE CARL MaRrIA VoN WEBER
(1786-1826)

SwAN LAKE SUITE PETRIILLYICH Tcmmovsxvl
Scene (1840-1893)

Valse

Dansesides cygnes

Scene

Danse hangrotse (Czardas)

Soloists : Paul Pokorny (vielin) ; Haydn Skinner (cello) ; Helen Boyd (harp)

ENERGY I CAROLINE SZETO
INTERVAL
VALSE TRISTE JEAN SIBELIUS

(1865-1957)

SYMPHONY NO 4 /N.D MINOR ROBERT SEHUMANN
Ziemlich lamgsam, Lebhaft (1810-1856)
Romanze

Scherzo

Lamgsam. Lebhaft

The Strathfield Symphony Orchestra ackno.w'ledges witl} thanks the
assistance of the Strathfield Municipal Council.
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PROGRAMME NOTES

Oberon, Overture
Carl Maria von Weber

Someiof the characters in the operaiareitheisame as in Shakespearels A Midsummen Night's Dream, but the storyis
different.

‘The overture opens softly with Oberon’s magical three-note horn call answering phrases on muted strings, fairy-
like cascades of notes on the woedwind and an equally hushed pre-echo of the opera's resounding triumphal
march. A sudden loud chord by the full orchestra breaks the spell of thislenchanting slow introduction and
lannehes the rest of the overture. The pace temporarily slackensiwith a return of the hoon call followed by the

theme of an important aria from the opera heard first onisolo clarinet, then taken up and beautifully developed by
the violins.

In a stormy central development section, fragments of melodyare restlessly tossed about. Finally, the

recapitulation ends with the extended main theme singing out on the violins, with brass and woodwind in glorious
support,
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Swan Lake Suite

Petr Illyich Tchatkovsky

Setin medieval Germany, the ballet opens with Prince Siegfried’s coming-of-age party where his mother insists
he must chooseia bride at the ballithe next evening. Later that night, Siegfried sees a flight of swans against the
setting sun. Odette appears and tells him sheiand her friends have been bewitched by the evil sorcerer, Von

Rothbart, and must live'as swans by day. She explainsithat only one prepared to die for hisllove can break the
curse.

The opening sceneito this selection from Swan Lake illustrates Tchaikovsky'slevocative scene-painting. The
shimmering violinsiand harp glissandas suggest nippling lake-water. A plaintive oboe introduces the main melody
and the sense of tragedy s heightened by the dramatic entry of the horns representing the evil Vion Rothbart.

The Waltz that followslislively and melodicbut is soon interrupted by orchestral bursts. In contrast, the

secondary theme enters with alighter, humorous touch with a solo trumpet playing in an expressive ‘cabaret’
style.

The Dance of the/Swans is'an elegant and sprightly: sequence that dispelsiany sense of tragedy and forehoding,
providing a necessary break from the more emotive passagesithat have gone before.
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Energy IT
Caroline Szeto
The title of the orchestral work Energy, If (1994) is a reference to Energy (1990), which hasihad numerous

performances by both professional and amateur orchestras, The two works are not related, although Erergy ITis
intended tocontinue the energetic and festive character of Energy.

The work begins with tuttibrass chords accompanied by string and woodwind figurations. The opening bars
provide the basis for the harmony, melody and rhythm of the entire work. The harmony of Energy IT is based on
four notes: two paics of tones alluding te the five notes of the pentatonic scale so prevalent in Chinese musie, and
thusiproducing an Eastern-Western effect,
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PROGRAMME NOTES

Valse Triste

Jean Sibelius

Valse Triste (1903)was Sibelius’ most popular successful work during hislifetime. Itiis taken from incidental
music to a play called Kitolema (“Death’), written by Sibelius’ brother-in-law Arvid Jérnefelt. The two main
musical ideas!(a slow, sombre waltz and a wilder, happier one)alternate in direct correlation with thestage
action. In the opening scene, the centrallcharacter, Paavali, is seen by his dyingmothersbedside. She tells him of
a dream in which she has gone to a'ball. Later, while Paavalilis'sleeping, the mother awakes/and beckons toia
crowd of invisible guests — thevalse meledy arrives asif from a distance, In aidream, she mingles with the
dancers for a while. Later, she isiexhausted and sinksito the couch (bed). Seeing whom she believes to be her dead
hitsband, she rouses herself one final time s the ball isibrought to a feverish climax, At the climax, everything
suddenly dissolves from the dream except her. dead husband whoiis revealedito be Death. He has comeito claim
her and recognising hier time she goes!off willingly accompanied by soft chords from a quartetof solovialins.
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Symphony No 4 in D Minor

Robert Schumann

In the first movement of this symphony, Einleitung, a single chordis'held for four bars at atime while slow,
stately notes are played in contrast. The music progresses in majestic fashion until the strings intreduce groups of
four notes that rise in tone and pace. Twoemphatic chords sound above them played by wind'instruments.
Following without a break, the second movement, Allegro, begins with the strings launching into a fast, strongly
aecentediseries ofipassages. After a pauselon twol chords — onelexpectant, the otherdramatic — agitated music
ensties, with rapid playing on theistrings. Next comes a march-like tempo, decorated by fast string passages: A
creamy, lyrical theme intervenesbrieflybefore the pace picks up again. The strongly stated march theme, the!
Jyrical melody and the agitated passages come back in'turn. Finally, themusic rises toits last elimax and, gaining
pace in thellast few bars; ends onithree strong chords.

A soft, soulful chord starts the next movement, Romanee, as a halting melodyis played by the woodwind
instruments. Fhe plaintive mood is then taken up by the strings; After a'major chord, a brighter theme begins.
Played by aviolin, it runs freelyup and down the seale in groups of threeinotes, decorated by trills. A soulful
melody fellows and the musie slows to reach/itslast three gentleichords, In the Scherzo, the orchestra begins ona
strong minor melody, emphasised by chords in the bass and drum rolls. The theme repeats, beforeigiving way toa
calmer, slightly hesitant melody played in groups of three notes. The first theme returns, as does the lyrical
melody. The music slows and becomes contemplative, then builds towards aiclimax, while a tremolo
accompaniment shiversiin the bass.

Witheut pausing, the musie builds up'tol the Finale, which is'announced by expectant chords. It then'launches
into a bar of theee strong chords, followed by a syncopated bar. This pattern is then repeated until an expansive
theme appears. This has a simple, four-beats-to-the-bar “striding” accompaniment, The music/now builds to &
full elimax, followed by two dramatie chordsiunderlined by drum rells! This, in turmn, isfellowed by a counterpoint
in which sections: of the orchestra weaver a thick musical texture. Finally, after' repeats of its themes, the
movement ends on a full orchestral elimasx, finished off by four full-bodied chords:
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: Caroline Szeto

PROFILES

CAROLINE SZETO, COMPOSER

Caroline Szetoiis a Sydney-based composer. She began her musical training
on the piano. She completed beth her undergraduate and postgraduate
studies' in composition at the University of Sydney under Eric Gross and
Peter Sculthorpe at the Department of Music at the University of Sydney,
where she has lectured in harmoeny. Szeto has received several prizes and
awards including a Composer Fellowship from the Performing Arts Board of
the Australia Council for the Arts. She has fulfilled commissions fer many
- ©%% prominent soloists, ensembles and orchestras, and her music for piano,
guitar, tuba and violin published. Many of her works have been performed in Australia by
leading ensembles and orchestras, including the Tasmania, Adelaide, Sydney, Melbourne and
Queensland Symphoeny Orchestras. Her works have also been performed abroad. Two of her
erchestral works, Energy and ABC Fanfare {(commissioned by the Australian Broadcasting
Corperation for their 60th Anniversary) were perfermed in the Czech Republic in 1997 at The
Second Festival of New Music for Orchestra. These two orchestral works and Energy II have
had numerous performances. Many of Szeto's later works consist of Chinese harmoeny and
structures which are used in her chamber work Iinages of Li Po and rhythmic patternsiadopted
in her ensemble work The Third Station of the Cross.

PAUL POKORNY, CONCERTMASTER

Paul Pokorny has'jeined the Strathfield Symphony Orchestra as
concertmaster for 2003, on leave from the Ku-ring-gai Philharmonic
Orchestra, where he has been eo-concertmaster now for many years. An
experienced freelance violinist, with extensive orchestral and ehamber
experience, Paul also plays occasionally with a number of other orchestras,
® including the Bourbaki Ensemble and the Garrison Ensemble, having also
played in the former Northern Chamber Orchestra and the Hunter
Orchestra. He has been concertmaster of the' Encore Kammerorchester, the
Lane Cove Symphony and the Warringah Symphony Orchestras. Paul has
alsoled many orchestras in musieal theatre, playing for such musieal societies as Chatswood,
Warringah, Lyric Theatre, Forestville:and Reckdale. Paulis also the first violinist with the Opus 4
String Quartet.




PROFILES
SOLOMON BARD, CONDUCTOR

§ Solomon Bard's musical education began in North China where, at the age of
ten, he commenced violin studies. From the age of fifteen, Solomen played
regularly with the Harbin Symphony Orchestra and conducted at the music
Academy where he was studying,
Setting aside music as a career, Solemon pursued med1cme, graduating
as a medical doctor in 1939. But after World War II he became the
conductor of the newly formed Sino-British Orchestra (later the Hong
Keng Philharmenic Orchestra). He relinquished his post in 1953 to
s become the concertmaster and deputy conductor, a post he held until
1976 In 1969, he was guest conductor with the National Philharmonic Orchestra of the
Philippines. Solemoen’s long-standing interest in Chinese music and Chinese instruments
was rewarded by appointment in 1983 as conductor to the Hong Kong Chinese Orchestra,
with which he toured Australia, Japan, Korea and China. He moved to Australia in 1993 and
was appointed conductor of the Strathfield Symphoeny Orchestra in December 1994.

THE ORCHESTRA

In the 1960’s, Miss Emily Finn, a well-known teacher in Strathfield, saw the need for an amateur
orchestra in the area. She refused to listen to doubters, and with the assistance of Strathfield
Couneil, The Strathfield Symphony Orchestra was formed in 1969, the first performance under
the baten of high scheol teacher, Richard Gill, being performed eon'28 June 1969. Overthe years
many talented young musicians were given the oppertunity to play with the Orchestra, some of:
them for the first time. The youngest was g-year-old vielinist Kim Marshall. Others who are today
well-known artists include Jane Rutter (flautist); Simen Tedeschi (piano); Kathryn Lambert
(piano); Natalie Chee (violin); William Chen (piano); and Marilyn Meier (piano). The Orchestra is
nowin its 32nd year of music making in the Strathfield area, an achievement for any amateur.

orchestra. It keeps going because of theisupport from Strathfield Council and its many subscribers
and players.

Violin 1

Paul Pokorny*

Volf Frishling

Carol Henson
Belisario Hernandez
Marie Hodsdon
Beatrice Ip

Lisa Lebedev
Vincent Leonard
Dorita Orzaes

Violin 11

Laura Jamieson®
Judith Baker

Clare Ryan

Joseph Singles
Rohini Thavaravy:
Behram Taleyarkhan

Viola

Eflur Harvey*
Ted Davis
Chris Elenor
Kirrillie Moore®
Julia Pokorny®
Kirnllie Moore?

Cello

Haydn Skinner*
Roger Banker
Rowena Cseh
Geoff Widmer
Joe Whitcombe

Douible bass

Manfred Sehoen®
Nick Lebedev

ORCHESTRA MEMBERS

Flute

Prue Page"
Bruce Lane

Piccolo
Bruce Lane

Oboe

Merryn Horrocks®
Margaret Shirley

Clarinet

Mami Iwashita®
Joe Davies

Bassoon

Liz Cruse’
Alex Thorburn

French horn

Camteron Grant
Ron Clarke
Graham Robards

Trumpet

David Young"
Anthony Fleming

Trombone

Lindsay Smartt”
Ross Bliilm

Bass
trombone
Brian Sedgwick®

Tuba
Paul Young™

Timpani and
Percussion

Merrilee McNaught*

Andrew Blake
Liam Childs
Matthew Darvas

Harp
Helen Boyd*

* Denotes Principal
+ Denotes Freelance
° DenotesiGuest
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ORCHESTRA MEMBERS

FRIENDS OF STRATHFIELD SYMPHONY

Patron: Councillor John Abi-Saab
Mayor of Strathfield

Friends of the Orchestra:

Dr & Mrs N A Andersen Mr J BiLinley
Mrs E M Astles MsiA Logan
Mr R Bernie Mr B McBurney*
Mr & Mrs M Samrani Miss P'A MePhillamy
Mz T Davis® Miss P J McPhillamy
Mr D B Dunlop*® Mrs S Mahableshwarwalla*
Mzs J E Dunlop Mrs'S Myers*
Miss € Edwards Mr & Mrs P Smith
Mrs M Edwards* Mt B Taleyarkhan
M & Mrs B Jamieson Mr R Watson*
Mrs J Widimner Mr R A Knight

* Life Member

We wish to thank Teresa Rogers for preparing this programme.
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